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THE CA THEDRAL A T ULM. 

It is difficult to describe the impression which this 
magnificent work produces. The wealth of artistic 
taste, the nicety of form, and, withal, the prodigious 
mass shooting boldly toward the sky— a colossal 
monument of art— must strike the most unimpres- 
sionable beholder with wonder and awe. The build- 
er's power of 
imagination ap- 
pears to have 
exhausted itself 
in the extrava- 
gant ornament- 
ation of the 
tower, while a 
remarkable con- 
trast is furnish- 
ed by a certain 
monotony in the 
side facades and 
the choir, to the 
construction of 
which, usually, 
architects have 
given so much 
importance and 
care. 

The good peo- 
ple of Ulm were 
not afraid of the 
undertaking to 
erect " a casing 
for the Stras- 
bourg Cathe- 
dral," and they 
were not nig- 
gardly in their 
donations for 
that object. It 
is indeed touch- 
ing to note what 
sacrifices were 
made by per- 
sons of high and 
low degree in 
aid of the erec- 
tion of the ca- 
thedral. There- 
cords of that 
time furnish us 
with interest- 
ing facts in this 
connection, and 
especially of the 
multiplied di- 
versity of the 
gifts. At the cer- 
emony of the 
laying the cor- 
ner stone. Bur- 
gomaster Kraft 
headed the list 
with loo florins 
($40), which he 
deposited on the 
stone ; others 
followed the 
good example, 
and then came 
contributions of 
clothing, furni- 
ture, cards and 
dice, checker- 
boards, etc., and 
even among the 
criminals in jail 
there was col- 
lected " 4 shil- 
lings, one tas- 
sel for a cap, and 
one felt hat." 

Unlike the Strasbourg and other cathedrals, that of 
Ulm was intended to be built entirely of the Ulmers' 
own means, for their riches was then proverbial. 
But as the thriving city gradually declined, the con- 
tributions became "beautifully less and smaller by 
degrees," till, finally, they ceased altogether, and 
the beautiful proportions of the cathedral, covered 
with a red tile roof, stand to-day, an unfinished struc- 
ture. 

The history of the cathedral is old ; the building 
was begun in 1377, and, until the year 1507, thirteen 



architects superintended its erection. The best 
known of these was Matthias Doblinger, of Essl'in- 
gen, who had to flee in 1494, in order to escape the 
wrath of the people, on account of the falling of the 
keystone of one of the arches during Divine service. 
The breadth of the interior is 155 feet (being 
greater that of the Cologne Cathedral), and the 
height of the center arch 133 feet, These propor- 




Over the arch of the door, on the exterior of the 
cathedral, there is a copiousness of stone sculpture, 
which, in consequence of their age, are now of great 
value to archeologists ; they are said to have been 
taken from the oldest church in Ulm— the "Church 
of the Most Holy "—and in the simplicity of their 
characters present a striking picture of those good 
old days. The famous organ in the cathedral, im- 
mediately over 
the main en- 
trance, was built 
by Walker, of 
Ludwigsburg. 

The pulpit, 
which is a won- 
derful piece of 
wood carving, 
was made by 
lorgSyrlin, who 
made the no less 
beautiful font, 
and the choir 
chairs, upon one 
of which he 
carved excel- 
lent likenesses 
of himself and 
his wife. 

We have al- 
ready mention- 
ed that the ca- 
thedral is un- 
finished. The 
famous archi- 
tect, Thran, four 
years ago, esti- 
mated the sum 
required for its 
completion at 
two million flor- 
ins ($800,000), 
and the Ulmers 
have now open- 
ed a lottery, 
called, like that 
of Cologne, the 
' Dombaulotterie ' 
or ' lottery for 
the cathedral 
building' — tick- 
ets 14 cents, 
which yields an- 
nually about 
$30,000 to the 
fund. If . the 
whole amount 
required were on 
hand, it would 
still take eleven 
years to com- 
plete the work. 



ULM CATHEDRAL.— ASSMUS. 

tions are indeed astounding. The clear (the square 
of the interior) covers a space of 85,770 square feet ; 
reckoning two square feet of space for one person, 
the church, when closely filled, will hold the enor- 
mous number of 28,795 persons. Next to its vast- 
ness, the most striking feature of the interior of the 
cathedral, is the tastelessness of the decorations, 
and a scarcity, almost bordering on meanness, and 
contrasting notably with the rich ornamentation of 
the tower. This is intended to be 500 feet high — 
nearly the height of St. Peter's in Rome. 



The Knight 
OF Fortune. — 
Unlike the ma- 
jority of ideal or 
allegorical sub- 
jects, that of 
our illustration 
needs scarcely 
any explanation. 
The costume of 
the 1 6th century 
is well suited to 
the " fortune- 
hunter," who is 
nere not the con- 
ventional mail- 
clad warrior, but 
only a giddy, 
simple soldier. 
Fortuna gently 
floating before her fool-hardy wooer, exhibits to his 
enraptured vision three irresistible magnets : woman's 
beauty, wealth, and honor. Scattering the last hand- 
ful of gold and unrobing her own voluptuous form, 
she holds high a glittering crown — the goal of the 
adventurer's ambition, which in another moment he 
would reach were he not just overtaken by Fate (in 
the shape of death) and hurled into the yawning abyss 
spanned by the deceitful bridge. The prostrate figure 
is presumably that of Virtue, whom the mad rider 
recklessly tramples in his headlong career. 



